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ACT ONE -
(Al dialogis silent inthis
Act. The witten dialog wll
not be heard.)
ACT ONE - MAN | 1
Sirens are heard faintly.
Musi ¢ begins, likely Ave Maria by Bach/ Gounod.
FADE FROM BLACK TO A SHOT OF A MNAN:
The MAN i s wor ki ng.

SHOT CHANGES TO A CLOSE-UP ON THE PHONE WTH THE MAN I N THE
BACKGROUND:

The phone rings.

SHOT CHANGES TO A CLOSE-UP ON THE MAN WTH THE PHONE I N THE
BACKGROUND:

The MAN | ooks at the phone.
The MAN pi cks up the phone.

MAN
Yes?

Chatter can be heard fromthe phone.
H's face falls.

Musi ¢ vol une i ncreases.

ACT ONE - ALICE | 2
THE CAMERA FOLLOAS THE AMBULANCE, FROM BEH ND:

The anbul ance is driving, sirens blaring.

ACT ONE - MAN I 3

CAMERA |'S FI XED AND PI VOTS TO KEEP THE MAN | N THE CENTER OF
THE SHOT:

The MAN rushes from his house into a car.

SHOT CHANGES TO A FULL VIEWOF THE MAN S FACE I N THE CAR
THE CAMERA | S COVPLETELY FI XED:



The MAN | ooks worri ed.

ACT ONE - ALICE I 4

CAMERA |'S FI XED AND PI VOTS TO KEEP THE AMBULANCE | N THE
CENTER OF THE SHOT:

It pulls into the driveway of a hospital which is clearly
| abel ed "Hospital".

SHOT CHANGES TO A CLOSE-UP OF THE HOSPI TAL SI GN:

ACT ONE - MAN |11 5
SHOT IS FI LMED FROM THE PASSENGER SEAT:
The MAN | ooks tense.

SHOT CHANGES TO THE MAN' S PO NT OF VIEW HE LOOKS AT A SPEED
LIMT Sl G\

The sign reads 50 MPH
SHOT CHANGES TO A VI EW OF THE SPEEDOVETER:
It reads 60 MPH and is rapidly increasing.

The pace of the nusic quickens.

ACT ONE - ALICE 111 6

SHOT KEEPS CONSI STENT DI STANCE FROM A GURNEY THE CAMERA | S
CLOSE TO THE FLOOR:

The gurney races forward.

The gurney turns around a corner

ACT ONE - MAN |V 7
SHOT |'S LOOKI NG FORWARD FROM THE MAN S CAR:

The car is approaching an intersection.

SHOT |'S AGAIN FI LMED FROM THE PASSENGER SEAT:

The MAN | ooks grim

CAMERA TRACKS THE TRAFFI C LI GHT:

( CONTI NUED)



10

11

CONTI NUED: 3.

It turns fromgreen to yellow and fromyellow to red.
SHOT |'S FI LMED FROM THE PASSENGER SEAT:

The MAN | ooks determ ned.

CAMERA TRACKS THE NOW RED TRAFFI C LI GHT:

It passes overhead as the car crosses the intersection.

ACT ONE - ALICE IV

SHOT VI EWs THE GURNEY FROM THE SI DE, ONLY THE FLOOR AND
LONER WALL ARE SEEN ORI G NALLY:

The gurney is not |onger noving. The canera rises to see a
si gn above the gurney. It reads: Surgical.
ACT ONE - MAN V

CAMERA | S FI XED AND PI VOIS TO KEEP THE MAN' S CAR I N THE
CENTER:

The MAN drives toward the canera and turns into an open
par ki ng spot .

CAMERA FOLLOWNS THE MAN
The MAN bursts into the | obby of the hospital.

ACT ONE - ALICE V
A SERI ES OF SHOTS FEATURI NG SURG CAL EQUI PVENT

ACT ONE - NMAN VI

CAMERA FOLLONS THE MAN

The MAN wal ks briskly down a hospital hallway.
He turns and cones into a hospital room

The canmera and MAN st op.

The nusi c reaches a pause.
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ACT ONE - BOTH | 12

CAMERA CHANGES TO THE OTHER SI DE OF THE MAN, PO NTI NG AT THE
FLOOR:

THE CAMERA RAIl SES:

A bandaged figure (ALICE) on the bed is revealed. It is
connected to tons of tubes. A doctor hovers over it.

A CLOSEUP ON THE MAN' S FACE | S SHOMN:
The MAN | ooks horrifi ed.

MAN
Alicel?1?

THE CAMERA RETURNS TO BEHI ND THE MAN

He rushes over to her.

The DOCTOR who is on the other side of the bed | ooks up from
his clipboard and sadly wal ks out.

ACT ONE - BOTH 11 13
A SERIES OF SHOTS LOOKI NG AT THE MAN CARESSI NG ALI CE FROM
VARI QUS ANGLES:

ACT ONE - BOTH I 11 14

CAMERA SW TCHES TO THE MAN TALKI NG TO THE DOCTOR QUTSI DE THE
ROOM THE CAMERA FACES THE DOCTOR:

DOCTOR

She has snapped three vertebrae, it

is likely that she will be

par al yzed from neck-down.
THE CAMERA FACES THE MAN:
He | ooks horrified.
A MONTAGE OF | MAGES ENTAI LI NG THE REST OF THE CONVERSATI ON:
The DOCTOR shows sonething on his clipboard. The MAN and
DOCTOR tal k. The MAN weakly shakes the Doctor’s hand. The
DOCTOR | eaves.

The MAN | ooks behind him through the door at ALICE. ALICE
cones into focus.
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ACT ONE - BOTH |V 15

A MONTAGE OF | MAGES SHOW NG THE PASSI NG OF TI Mg, THE CAMERA
RENMAI NS FI XED:

The MAN sits mainly beside ALICE s bed, but occasionally

wal ks out or around the room Perhaps a NURSE cones in to
close the curtains or check the I'V. ALICE remains perfectly
still.

ACT ONE - BOTH V 16
CAMERA LOOKS FROM BEHI ND THE MAN AT ALI CE

ALI CE opens her eyes.

CLCSEUP ON THE MAN S FACE:

VAN
Alicel?1?

CAMERA SW TCHES BACK
Alice’'s eyes crinkle slightly at the sight oh him

Then she realizes her predicanment, she | ooks around wldly,
nmovi ng every nuscle that she still has control over

CLOSEUP ON THE MAN S FACE:
He | ooks terribly sad.
CAMVERA SW TCHES BACK

The breathing machi ne nakes Alice speak intermttently.

ALl CE
Can’t ... nove ny ... can't nove
anything ...

CLOSEUP ON THE MAN S FACE:

The man | ooks even sadder.

CAMERA SW TCHES BACK

The man reaches over and brushes her hair slightly.

CLOSEUP ON THE MAN S FACE:

( CONTI NUED)



17

CONTI NUED: 6.

MAN
Honey, you’'re paralyzed.

CAMERA SW TCHES BACK:

They both col |l apse into tears.

ACT ONE - BOTH VI 17

A MONTAGE OF SHOTS TAKEN W TH SUCCESSI VELY GREATER DI STANCE
AVAY FROM ALI CE, LI KE A NON- SMOOTH ZOOM

Meanwhi l e, the MAN and ALICE renain in the sane positions.
FADE TO BLACK:

ACT TWO -
(Dialog will likely be heard.)



18

ACT TVWO - | 18
TEXT APPEARS ON BLACK:

It reads: ’'Five Weeks Later’.

FADE FROM BLACK TO A SHOT FROM ALI CE' S PERSPECTI VE:
The MAN i s spooning a bite of appl esauce to ALICE.
A SI DE VI EW BETVWEEN ALI CE AND THE MAN:

ALl CE unhappily accepts the appl esauce.

A FACE VI EW ON ALI CE:

She flicks her eyes to | ook at the TELEVI SI ON.

A SHOT OF THE TELEVI SI ON BEHI ND THE MAN S SHOULDER:
The TELEVI SI ON happens to be pl ayi ng G SPAN

On C-SPAN, congressnen debate with the caption: "Euthanasia
Bill Continues Through House".

SHOT RETURNS TO THE FACE VI EW ON ALI| CE:

A refilled spoon bunps into ALICE s nouth. Her eyes flick to
it as she notices it. Gunpily, she accepts it.

Her eyes flick back to the TELEVI SI ON.
A SHOT OF THE TELEVI SI ON:

The TELEVI SI ON continues to play C SPAN
SHOT RETURNS TO THE FACE VI EW ON ALl CE:
Alice still |ooks at the TELEVI SI ON.

ALl CE
Kill ne.

A FRONT VI EW OF THE MAN:

He is scraping the last bit of applesauce fromthe bottom of
the tin.

MAN
No, dear.

He nakes eye contact with ALICE

( CONTI NUED)



CONTI NUED

VAN
Besides, it’s illegal..

FACE VI EW ON ALI CE
She stares into space for a bit.
Then her eyes flick back to the TELEVI SI ON.

ALl CE
Not for long...

She noti ons her head.



