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EXT. CTY-STREET - N GHT

At the curb of a rain-soaked road in the mddle of the CBD
a depressed-| ooki ng Nl COLE stands cl utching her UVBRELLA

bet ween her arm and body, intensely readi ng her SMARTPHONE
in her hands. She stands silently, growi ng nore and nore

di straught until she screans and throws the phone onto the
road. Imredi ately she regrets the decision but as she goes
to grab it, a BUTCHER S VAN runs over the phone, smashing it
into pieces. Defeated she slowly wal ks away.

As she wal ks down the nearly enpty street, she is so
engrossed with her troubles that she doesn’'t notice a FI GURE
following her. As she steps down a side alley, she sighs
heavily before a HESSI AN SACK is pull ed down over her head.

I NT. LAIR

An unknown tinme later, the sack is pulled off and she

W nces, her eyes unaccustoned to the light. Her eyes soon
catch up and she realises she is bound at the | egs, arnms and
forehead with | NDUSTRI AL PLASTI C WRAP to a METAL TABLE, with
DUCT- TAPE over her mouth. Al she can see is that she’'s

i nside a SMALL MARQUEE, she can’t nove her head at all. She
| ooks remarkably calmfor her current predicanent. After a

f ew seconds:

MAN'S VO CE (O S)
Ch good, you're awake!

Clad in SCRUBS, DI SPOSABLE GLOVES and SURGEON S MASK, the
MAN i n question |unbers over, and |eans over her, SURG CAL
SAWin one hand. He is smling at her but his smle is oddly
warm not sinister.

MAN S VO CE
Greetings and wel cone, nmy nane is
Spencer, and if that is your purse,
you woul d be Ni col e Trunbauer,
woul d you not? That is a nice nane,
Ni col e. Not so keen on the
Trunbauer though.

Ni col e 1 ooks up at himpuzzled and munbles a nmuffled "hi".

SPENCER
Ckay, this shouldn’t be too | ong.
Al | need fromyou is sone
pl eadi ng, panic, that sort of thing
and then, I will end your life! How
does that sound?



Ni col e | ooks al nost bored, and Spencer renoves the duct-tape
on her nout h.

SPENCER

Alright, let’s hear it then!
NI COLE

Thanks, | guess.

Spencer stops dead in his tracks and his smle slowy dies
of f.

SPENCER
No, no, no, thanks? |’ m about to
mur der you or was that not obvious?

Ni col e gives off no response, just | ooks bored.

SPENCER
You' re trying to trick nme right,
reverse psychol ogy? Well it’s not

happeni ng, so you can just start
carrying on. (beat) C non, just be
cool .

NI COLE
| nmean it, thank you. Today has
been the worst day of ny life and |
don’t want to continue anynore, SO
as far as I’ mconcerned, you're
doing nme a service.

SPENCER
You’' ve got to be joking, right? Not
even a 'please god no’? This is
unbel i evabl e.

NI COLE
Look even if | did say that kind of
thing you d see right through it.
|"’ma terrible actress. Ask ny
boyfriend... ex-boyfriend.

Ni cole tries to laugh but the laugh turns into a sad,
br oken-spirited noise.

SPENCER
Ch, I'’msure you re good, at | east
give it a shot?

Ni cole rolls her eyes and after a few beats:



Nl COLE
(poorly acted)
Pl ease | have so much to | ook
forward to.

Spencer | ooks di sappointed. He puts down his saw on the

CABI NET next to a LEATHER POUCH OF MJURDER- TOOLS and pulls up
a BAR STOOL next to the table. He | eans on his el bow next to
her head and | eans over her a little bit.

SPENCER
Well 1 ook, what’s nade you so down?
It wouldn't feel right killing
soneone who wants to die, that goes
agai nst the whol e point of being an
Internationally Feared Seri al
Killer.

Spencer | ooks distant as he says the last four words, as
t hough he’s practiced saying themin front of a mrror
count |l ess tines.

NI COLE
Well| for starters, this norning I
went to work just to find out 1’'d
been laid off, and just before you
grabbed e, ny boyfriend broke up
with me. By snapchat. And the
pi cture was of himand sone ot her
girl. And he used like three bicep
enoti cons!

Spencer | ooks |ost and scratches his chin.

SPENCER
Wel |, sounds |ike he was a good for
not hi ng cl own anyway. You're better
off without him You re a pretty
young wonman, you'll find soneone
el se, sonmeone good, soneone who
deserves you.

Nicole tries to turn her head to look at himbut is stil
bound with plastic wap.

NI COLE
Real | y? You think so?

SPENCER
| prom se.



Nl COLE
Well, not if you kill me first!

They both | augh together, quite vigorously.

EXT. RUN- DOAN AREA

Ni col e steps out of a doorway froma very run-down ABANDONED
BUI LDI NG Spencer follows her out, taking off his disposable
gl oves, he gestures down the STREET.

SPENCER
Go down there about three bl ocks
and turn... left, yeah left, and
keep going down that way for about
four blocks and you' |l find the
station. Good |uck with everything!

NI COLE
You too! (pauses) Well, actually I
guess not, | hope you don’t Kill
anyone, but good luck w th other
t hi ngs!

Spencer waves her off happily as she wal ks away. He | eans
agai nst the DOOR- FRAME and | ooks contenpl ative. He di sm sses
an idea and wal ks i nside.

I NT. LAIR

Spencer, NOTE-PAD in hand, sits next to RAY, a |arge,
m ddl e-aged man bound to his operating table, he nods and
scri bbl es down a note.

RAY
|’ve spent the last fifteen years
clinmbing this | adder and now |’ m at
the top, | can see it’'s nade ne
fucking m serabl e.

Spencer sets aside the notepad and | eans in.

SPENCER
Wel |, have you consi dered branching
out, changing directions? Maybe you
like to paint or wite, or even
charity work?

RAY
You know you' re right, 1’ve never
been nuch for art, but | could



funnel some of my wealth into
charity work. You know what? You're
al right.

I NT. LAIR - CONTI NUOUS

Now in Larry’s place is KYLE, a teenager w th STRAI GHTENED
DYED BLACK HAIR and a multitude of EAR and FACE Pl ERClI NGS.

KYLE
| guess | did put ny famly through
hell, but they drive ne up the
fucking wall you know?

SPENCER
Wel | 1 ook, distance can help. Try
and nove out, not in a cry-for-help
ki nd of way, but... clean yourself
up a bit, and then get your own
pl ace, your own job. Soon enough
the distance will be enough and
you' || both cal m down and renenber
that famly is inportant.

Spencer jabs Kyle in the chest as he says this, Kyle smles
coyly and tries to shrug in agreenent but is restricted by
the plastic wap. Spencer eyes the tape a bit.

I NT. LAIR - CONTI NUQUS

The tabl e has been ditched for a COUCH, w th MEGAN, a

m ddl e- aged house-wife |ying on her side, bound at the

ankl es and wists. Megan is sniffling, eyes puffy with fresh
tears. Spencer is still in surgical gear, mnus the mask.

SPENCER
Look, it's a terrible thing, and it
nobody can justify why it happened
and why it happened to you, but
you' re a strong wonman Megan, you
can nove on

I NT. LAIR - CONTI NUCUS

Sitting on the couch nowis md-30s PETER, he |ooks like ten
pounds of shit in a five-pound bag, necktie askew, probably
slept at the office four nights this week. The bench next to
the couch is now bare except for TWO GLASSES and a
NEWSPAPER



PETER
Everyone said we got married too
young, but now|l'mtoo old to find
sonmeone el se.

SPENCER
Don’t be ridiculous. You re just
starting to find your feet. You ve
got a steady job, naybe too steady,
and you’ ve got a good head on your
shoul ders. If she left you now,
then it was a m stake. | guarantee
you' || find soneone better.

Pet er | ooks hopeful, despite the heavy bags under his eyes.

| NT. LAIR - CONTI NUOUS

Peter is replaced by Any, a md-20s but |arge wonan. Spencer
hol ds a TISSUE to her nose as she sneezes, and then
continues to sob quietly.

AW
It’s been like it nmy whole life.
Fat jokes, all the way through
school . | thought the workpl ace
woul d be different, but even ny
boss makes j okes.

SPENCER
Look Any, everyone's got flaws. You
mght be a little fatter than is
seen as currently desirable, but
you' re a beautiful person at heart,
t hose people only | ash out because
they feel bad about thensel ves.
You' |l be fine. Trust ne.

Any sniffles and | ooks hopeful .

EXT. CTY-STREET - N GHT

W see two wonen standing near the alley where N cole was
gr abbed.

WOVAN #1
X so, |look real sad, and wal k past
that alleyway. And don't be too
scared okay? He’'s really good, way
better than nmy current psych.



WOVAN #2
You can say that again, did | tell
you | caught Dr. Trisler draw ng
peni ses on his notepad? | nean
seriousl y!

I NT. LAIR - CONTI NUCUS

Now m ddl e-aged GEORGE is sitting on the couch. He tucks a
PHOTO of his famly back into his WALLET and | eans back.

GEORGE
Hey Spencer, | feel bad taking up
your time on ny problens, so do you
have anything you'd |ike to get off
your chest with ne?

Spencer is taken aback.

SPENCER
Not really no, |I’mgetting enough
out of hearing people’ s problens.
The scenery is getting a little old
t hough.

GEORGE
Wel |l hey, there’ s this abandoned
war ehouse near ny house, nuch
bi gger than this joint, you should
check it out.

I NT. NEW LAIR

Spencer cuts the binds on MARGARET' s ankles with a KN FE
Spencer stands in the mddle of the space, arns out with

gl ee. When he turns around he sees margaret, run out of the
room scream ng. He stops, jilted, his arns dropping to his
side. After a few beats, Margaret’s head pops back in

t hrough the doorway.

MARGARET
CGot chal

They bot h | augh.



I NT. NEW LAI R - CONTI NUQUS

Spencer tw sts open a nice-looking PEN and flips to a new
page on his note-pad. He sits back in his chair, in front of
JANE as she wakes up. After a few seconds, she | ooks around
and notices her binds.

JANE
Fuck, fuck, fuck, Wiere aml, who
are you? Let nme go, LET ME GO RI GHT
NOW

Spencer is shocked and silent. Jane starts yelling.

JANE
HELP! HELP! WHERE THE FUCK AM | I'?

SPENCER
Wah, woah, woah, hang on.

He | eaps to his feet, pulls her up and takes her over to the
netal table, after brushing sone PSYCHOLOGY BOOKS and PAPER
off of it.

SPENCER
Tool s!

He runs over to the cabinet gleefully and pulls out his
fol ded | eat her pouch of tools. He blows the dust off of them
and then runs over to her.

SPENCER
| had conpl etely forgotton about
these, finally, the wait pays off!

Jane | ooks manic and terrified. Spencer cups a hand to his
ear.

SPENCER
Let ne hear you screan

JANE
FUCK YOU ASSHOLE!

Spencer punches the air.

SPENCER
WOO- HOO

Now hunming to hinself, he pulls out a LARGE CLEAVER and
holds it above her. He holds it there for a few seconds
before slowy lowering it back down, |ooking confused.



SPENCER
Un this is enbarrasing, but | just
can’t do this today. Sorry, it’'s
not you it’s nme. | swear this never
happens to ne.

Spencer is blushing and shakily puts the cleaver back in the

pouch. Jane is still w de-eyed and crazed.
SPENCER
Ahh shit, this is awkward. Sorry
agai n.
JANE
Stop saying sorry and let nme the
fuck go!
SPENCER
| thought this is what | wanted,
you know?
JANE

You’' re fucking insane! HELP!

SPENCER
| had this great plan in ny head.
Kill people, get infanbus, go down
in history. Mce and nen, right?

Spencer chuckl es and wal ks over to a bar fridge.

SPENCER
Do you want a beer?
JANE
Are you fucking kidding nme?
SPENCER
| nmean, |’ve got apple juice if you
want ?
JANE
Dude, you’ ve got sone serious
i ssues.

Spencer | eans against the counter and sighs heavily. After a
beat :

JANE
You okay man?



10.

SPENCER
| started doing this because |
thought it’s what | wanted. Typi cal
me, never know what | want, never
finishing anything. I'ma failure.

JANE
Hey, hey, don’t beat yourself up,
maybe nurder just wasn’'t your
thing, that’s ok, you have ot her

opti ons.

SPENCER
You can quit it with the fake
synpat hy.

JANE
No, no, seriously, | know all too
wel | what you' re going through. I'm
34 and | don’t have anything to ny
nane. |’ve dropped out of 5

different arts courses so far, and
can’t even keep a part-tinme job.
Look at everything you have, |I’'m
sure you' re doing great.

Spencer dism sses her renmarks, down-trodden.

SPENCER
It'’s all inherited. |I'm usel ess.
Al ways have been.

JANE
Don't give me that. There’s gotta
be sonmething else that calls to
you. Wiat did you want from al
this, fame? Pfft. | doubt it, it’'s
way too easy to becone fanous these
days. What you wanted was to be
seen and | oved by peopl e.

Spencer | ooks up at her, with the sanme hopeful |ook he saw
on his "patients’. He hel ps her back to the couch.

JANE
What else calls to you?

Spencer sits on the couch next to her.

SPENCER
Well, get this, you re the first
person who's reacted like this to
bei ng here.



JANE
What do you nean? People wanted to
di e?
SPENCER
Yeah.
Jane | ooks shocked.
SPENCER

| shit you not. And sone of the
probl enms that conme out of these
peopl e’ s nouths you woul dn’ t
believe. But | talk to them about
it, and | think they |eave here
feeling a | ot better.

JANE
Wait you let people | eave here?
Alive? You should really reconsider
your profession. Just saying.

We | eave Jane and Spencer tal king about his

mur der - t ur ned-t herapy sessions as they | augh together.

THE END.
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